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School of Music 
ITHACA COLLEGE CONCERTS '87-'88 
ARTISTS-IN-RESIDENCE SERIES 
THE CLEVELAND QUARTET 
Donald Weilerstein, Violin 
Peter Salaff, Violin 
James Dunham, Viola 
Paul Katz, Violoncello 
Assisted by 
Einar Holm, Violoncello 
Quartet in C Major, D. 46 
Adagio, Allegro con moto 
Andante con moto 
Menuetto: Allegro 
Finale: Allegro 





Cello Quintet in C Major, Op. 163, D. 956 
Allegro ma non troppo 
Adagio 








Tonight's performance is dedicated to the memory of 
Gabor Rejto and Leonard Rose. 
* * * * * 
WALTER FORD HALL AUDITORIUM 
Friday, October 9, 1987 
8:15 p.m. 
* * * * * 
ICM ARTISTS LTD. presents The Cleveland Quartet. 
The Cleveland Quartet is on the faculty of the Eastman School of Music 
and records for RCA. 
-
PROGRAM NOTES 
Franz Schubert. String Quartet in C (1813), D. 46 
Born on 31 January 1797 in Vienna, Franz Peter Schubert received his early musi-
cal instruction from his father, Franz Theodor, and his eldest brother, Ignaz. Quickly 
recognizing his musical precocity, the father sent young Franz to Michael Holzer {choir-
master in Liechtental) in 1804 for lessons in violin, piano and voice. But the teacher 
admitted later that 
Whenever I wanted to teach him anything new, he already knew it . . . . The result 
is I never really gave him lessons but merely conversed with him and looked 
at him in silent wonder. 
In the fall of 1808, Schubert entered the Imperial Chapel Royal as a chorister after 
successfully competing for one of the listed vacancies, and he continued his educa-
tion for five years in the Royal Imperial Municipal Convict; his instructor in music com-
position was the much maligned Antonio Salieri, the Court Musical Director. 
The Quartet in C, one of six extant quartets written while Schubert was under the 
tutelage of Salieri, was composed between 3-7 March 1813. Although this quartet re-
mained unpublished until 1890, the work was probably played by the Schubert family 
with Franz on viola, his older brothers Ferdinand and Ignaz on violin, and his father 
as the cellist. The first movement of this quartet commences with Adagio in which 
a descending chromatic tetrachord is treated fugally. The Adagio leads into an Al-
legro con moto in sonata form in which the second theme in the exposition begins 
on tonic, and the first and second theme groups in the recapitulation begin on the 
dominant. The chromatic passage of the opening Adagio, which returns in both the 
second theme and the development, leads into the closing cadence of this Italian-
style movement. 
The second movement, in the key of G and dated 6 Marz 1813, is very much in 
the style of Haydn and is cast in a rounded binary form. The Menuetto, in the unex-
pected key of B-flat, reveals the mediant relationship which will dominate so much 
of Schubert's later music. The final Allegro, a modified sonata form, is such a joyful, 
carefree and captivating movement that it could have been written only by a youth 
of sixteen. 
Bela Bart6k. String Quartet No. 1, Op. 7 
The six string quartets of Bela Bart6k (1881-1945) stand at the heart of his creative 
periods and thus occupy a central position in his life. In March 1908, Bart6k wrote 
to Stefi Geyer "I have begun a quartet; the first theme is the theme of the second 
movement [violin concerto]: this is my funeral dirge." Ten months later, on 28 Janu-
ary 1909, Bart6k wrote to Etalka Freund that "I am happy to announce that the quar-
tet got itself finished yesterday .... " One year later, on 19 March 1910, the Waldbauer 
Quartet premiered this work, as well as the Piano Quartet (1904), to mixed reviews. 
This quartet, like so much of Bart6k's music, draws its inspiration from his beloved 
folk music. In an interview with Denijs Dille of La Sirene [Brussels] in March 1937, 
Bart6k said that, 
The melodic world of my string quartets does not differ essentially from that 
of folksongs; it is just that their setting is more strict. 
To the many critics who chastised him for using folksongs in his music, Bart6k re-
plied (1931), 
The fateful error lies in that too much importance is attached to the sujet, the 
theme, which is a completely mistaken viewpoint. ... What the story, or the 
theme, is in a literary work, corresponds to the thematic material in musical 
art. But in musical art, just as in literature, sculpture or painting, it is not the 
theme used and its origins that are important, but how it is used. 
The three movements, played without pause but connected by transitions, are mo-
tivically interrelated. The first movement, a Lento in ABA' form , begins with a double 
canon between the violins. The second section (B) is clearly marked by a C-G pedal 
in the cello above which the viola and second violin play a mo/to appassionata scalar 
melody in parallel thirds and sixths, with a countermelody in the first violin. 
Both theme groups in the second movement, an Allegretto in sonata form, are ac-
companied by an ostinato figure that exploits the melodic interval of the minor se- I 
cond. The second theme, presented in unison by the second violin and viola, is sur-
rounded by the minor second ostinato in the first violin and cello. The coda of the 
movement, with the first theme in parallel thirds and in augmentation in the violins, 
closes on a B major chord. 
The lntroduzione for the Allegro vivace finale consists of a fanfare in the upper voices 
followed by cadenzas in the cello and violin . The rhythmic energy of the pedals which 
begins the Allegro vivace are typical of much of Bart6k's music. The Adagio closing 
theme, presented in octaves in the violins, is, like the cadenzas that introduced the 
movement, a folksong. The tempo-delineated development section (Vivo) , features 
a fugato on the first theme supported by pizzicato chords in the cello. The coda sprints 
to a close on a trichord of A-B-E. Although the harmonic origins of this quartet lie 
in the extended chromatic resources of late romantic music and modal and whole-
tone scales of the French impressionists, this quartet clearly defines the concentra-
tion of expression that is a hallmark of Bart6k's music and has helped to define him 
as one of the great composers of the twentieth century. 
Franz Schubert. String Quintet in C, D. 956 
The quintet for two cellos, Schubert's last known instrumental work, was complet-
ed in the fall of 1828 and on 2 October, Schubert wrote to the Leipzig publisher H.A. 
Probst offering him 
3 Sonatas for pianoforte solo, . . . several songs by Heine of Hamburg, which 
pleased extraordinarily here, and [I) finally turned out a Quintet for 2 violins, 
1 viola and 2 violoncellos. I have played the sonatas with much success in several 
places, but the Quintet will be tried out only during the coming days. If per-
chance any of these compositions commend themselves to you, please let me 
know. 
Schubert died six weeks later and was spared the disappointment of having his 
music rejected. Moreover, there is no record of a private performance of this quintet 
during his lifetime. The work, published by C.A. Spina in 1853, was premiered on 17 
November 1850 in Vienna by the Hellmesberger Quartet, with Josef Stransky. 
This quintet has as its predecessor the two-cello quintets of Boccherini, and it re-
veals Schubert as the master of timbral color, harmony and key relationships. The 
opening Allegro ma non troppo moves through a series of tonal regions and the se-
cond theme group, with its canonic imitation, moves between the mediant relation-
ships of E-flat and G. The first theme (stated in A) introduces the development sec-
tion and the second theme group of the recapitulation vacillates between A-flat and C. 
The Adagio, a movement generally avoided in Schubert's instrumental works, is 
in the chromatic mediant key of E, and it features the inner voices of the quintet (the 
second violin, viola and first cello), accompanied by the pizzicato second cello and 
first violin in dialogue. The second section of this ternary form is in f minor and is 
a dramatic and dynamic contrast to the first section. Similarly, the trio of the demonic 
Scherzo abounds in contrasts: the dynamic level drops from ffto mt; tonic shifts from 
C to O-flat; the meter changes from triple to duple; the tempo changes from Presto 
to Andante sostenuto; the register of the instruments drops and, finally, the texture 
changes as the quasi recitatives of the second cello and viola alternate with sustained 
chords. William Mann suggests that this trio is "the gloomiest, most perplexing Trio 
ever attached to a scherzo.'' 
The carefree closing movement, an Allegretto which seems to recall the mood of 
the finale of the opening work this evening, continues to exploit the mediant relation-
ships as the opening moves from c to E-flat to e to C. And like the last movement 
t 
e 
of Bart6k's quartet, this quintet also races to a close with Piu allegro and Piu presto. 
But the closing chord of this coda, with its d-flat appoggiatura, recalls the Neapolitan 
key relationships of the second and third movements and gives tonal balance and 
formal cohesion to the work. This is truly a work sui generis. 
Mary I. Arlin 
THE ARTISTS 
The Cleveland Quartet made its debut at the Marlboro Music Festival in 1969 and 
was soon recognized as one of the premier string quartets of our time. Acclaimed 
for its performances in the world's major concert halls and for its award-winning record-
ings, the Quartet makes regular tours of the United States, Canada, Europe and Japan, 
and has also performed in South America, Australia, New Zealand, Greece, Turkey, 
and Israel. Highlights of the 1986-87 season included the American premiere of 
Takemitsu's "Entre.:remps" and the world premiere of Joel Hoffman's "Music for Trum-
pets and Strings," and a ten-city concert tour with Emanuel Ax, culminating in a record-
ing of the Schumann Piano Quartet and Piano Quintet for RCA Red Seal. In the spring 
the Quartet made a three-week tour of Europe which included performances in East 
Berlin, Paris, Munich, Milan, and London. 
The subject of many radio and television programs, the Cleveland Quartet has ap-
peared twice on NBC's "Today" show and was the first classical ensemble ever in-
vited to perform on the Grammy Awards telecast. A 60-minute television film, "In the 
Mainstream: The Cleveland Quartet," produced by Dokumenta Productions of New 
York, was premiered at the Carnegie Hall Cinema and has been seen on the Bravo 
Television Network and nationwide in the U.S. and Canada on the Arts and Entertain-
ment Television Network. 
August, 1987, marked the fourteenth performance by the Quartet at the Mostly Mozart 
Festival, and featured the first New York appearance of the Quartet with its new violist, 
James Dunham. The Cleveland Quartet's 1987-88 season will be highlighted by eight 
complete Beethoven Quartet cycles, with performances in Paris, Rome, Florence, and 
Washington, D.C., among other cities. The members of the Cleveland Quartet per-
form on a matched set of Stradivarius instruments which once belonged to Paganini. 
They are loaned by the Corcoran Gallery of Art in Washington, D.C., where the Quar-
tet gives a series of three concerts every year. 
The Cleveland Quartet's recordings have received seven Grammy Award nomina-
tions as well as Best of the Year awards from Time and Stereo Review. This fall Telarc 
will release their recording of the Mendelssohn A Minor String Quartet, Op. 13, and 
Octet for Strings, Op. 20 performed with the Meliora Quartet. Among this season's 
recording plans are the quartets of Smetana and Borodin for Telarc and the three 
quartets of Tchaikovsky and the complete Bart6k quartets for Pro Arte. 
Included in the Cleveland Quartet's extensive discography are nearly forty record-
ed works by Barber, Brahms, Haydn, Ives, Mendelssohn, Mozart and Schubert, as 
well as the complete Beethoven Quartets. Among the distinguished artists with whom 
the ensemble has collaborated on recordings for RCA, Philips, and CBS Records 
are Emanuel Ax, Alfred Brendel, Bernard Greenhouse, Yo-Yo Ma, Richard Stoltzman, 
and Pinchas Zukerman. 
Dedicated teachers as well as performers, the Quartet's members are on the faculty 
of the Eastman School of Music, where they teach individual students and offer in-
tensive coaching for young professional ensembles. During the summer, they partic-
ipate in Aspen Music Festival's Center for Advanced Quartet Studies. Among the en-
sembles which have studied in these two training programs with the Cleveland Quar-
tet are the Cavani, Charleston, Chester, Colorado, Franciscan, Lark, Lydian and Meliora 
Quartets. Several of these groups have won prestigious chamber music awards and 
have gone on to establish careers of their own. 
The Quartet will be joined in this evening's performance of the Schubert String Quin-
tet in C by violoncellist Einar Holm. Mr. Holm has taught at over thirty institutions around 
the world and for the past twenty-two years has been Professor of Cello and Cham-
ber Music at the Ithaca College School of Music. His solo and ensemble concerts 
have included appearances in North and South America, Europe and Asia. In the -
spring of 1988 he will concertize with the Sobolewski-Holm Duo and the East-West 
Chamber Ensemble and give master classes in the United States, India and China. 
Mr. Holm has been a member of the Vaghy and Lenox Quartets and has performed 
in ensembles with such distinguished artists as Yo-Yo Ma, Yehudi Menuhin, Roberta 
Peters, Walter Trampler, and Pinchas Zukerman. He has recorded for the RCA, Colum-
bia, CAI, and Redwood labels and participated in several films and televised perfor-
mances. Eighteen years ago he founded and continues to direct the Ithaca Violon-
cello Institute and coaches at The Quartet Program. 
Mr. Holm's performance this evening is on a Giovanni Grancino cello (Milan, Italy 
1705) from his noted collection of instruments. 
THE PAGANINI STRADS 
The Cleveland Quartet performs on four of the greatest string instruments ever 
made-Nicolo Paganini's own Stradivariuses. These four remarkable instruments-
two violins, viola and cello- are accession objects from the collection of the Corco-
ran Gallery of Art in Washington, D.C., and are now on loan to the Cleveland Quartet. 
In the more than 250 years since Antonio Stradivari created them, the four instru-
ments have had an extraordinary history. The second violin dates from 1696, the first 
violin from 1724, and the viola from 1731. Of the cello Stradivarius was particularly 
proud, for it bears his inscription "Made in my 92nd year'~ 1736, one before the great 
maker died. 
In the 19th century, the four instruments were acquired by the legendary violin vir-
tuoso, Nicolo Paganini. So thrilled was he by the tone quality of the first violin that 
he declared: "His violin has a tone as big as a double bass; never will I part with 
it as long as I live." And he never did. The viola inspired Paganini to commission 
Hector Berlioz to write "Harold in Italy," with its prominent solo viola part. 
After Paganini's death the instruments were sold individually and separated for a 
century. In the early 20th century, New York violin dealer Emil Herrmann heard the 
Paganini violin of 1724 and vowed to reassemble the four instrument set. The mis-
sion took him 25 years. With the stipulation that the instruments never again be sepa-
rated, Herrmann sold them to art patroness Anna Clark who subsequently gave them 
to the Corcoran Gallery. 
The Cleveland Quartet's Exclusive Management: 
ICM Artists, Ltd. 
40 West 57th Street 
New York, New York 10019 
Lee Lamont, President 




11 3:00 Concert Band, Edward Gobrecht, Conductor 
Women's Chorale, Janet Funderburk, Conductor 
Choir and Chorus, Lawrence Doebler, Conductor 
12 8:15 Symphonic Band, Henry Neubert, Conductor 
Wind Ensemble, Rodney Winther, Conductor 
20 8:15 Faculty Recital, Gordon Stout, Percussion 
22 8:15 Guest Artist, George Fortune, Baritone 










Eugenia Zukerman, Flute and 
Andre-Michel Schub, Piano 
Faculty Chamber Music Series 
Accordo Perfetto, Piano Quartet 
Brass Choir, Kim Dunnick, Director 
Trombone Ensemble, Larry Bird, Director 
Faculty Recital, Angus Godwin, Baritone 
Faculty Recital, Frank Campos, Trumpet 
Piano Ensemble, Mary Ann Covert, Director 
Faculty Recital, Michael Galvan, Clarinet 
Faculty Recital, Larry Bird, Trombone 
Concert Band, Edward Gobrecht, Conductor 
Women's Chorale, Janet Funderburk, Conductor 
Choir and Chorus, Lawrence Doebler, Conductor 
10 8:15 Guest Artists, lwan Roth, Saxophone 
Hans-Rudolf Stalder, Clarinet 
Gerald Wyss, Piano 
11 8:15 Faculty Chamber Music Series 
Ithaca Woodwind Quintet 
There are many additional concerts presented by talented students which 
should also be of great interest. Media announcements and the Concert Line 
(274-3356) will provide additional information. 
* * * * * 





Eugenia Zukerman, Flute and 
Andre-Michel Schub, Piano 
Vienna Choir Boys 
New York Trumpet Ensemble with William Neil, Organ 
Waverly Consort 
*Admission Charge 
ITHACA COLLEGE 
Cfounded 1892 
-
